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Načini konstruiranja 
Drugoga u putopisu »Crno 
janje, sivi sokol« Rebecce 
West
U radu se izlaže kratka povijest putopisnog žanra, posebice promjene 
u njegovoj strukturi uvjetovane povijesnim okolnostima. Putopis Black 
Lamb and Grey Falcon smješta se u širi kontekst britanskog puto-
pisa izme�u dva svjetska rata te iznose faktografski podaci o njemu. 
Pomoću pojmova anti-osvajanje (Mary Louise Pratt) i Montesquieov 
efekt (Pierre Bourdieu) pokušava se prikazati na koji način ovaj puto-
pis konstruira Balkan kao europsko Drugo. 

Ključne riječi: putopis, anti-osvajanje, stereotip, Montesqu-
ieov efekt, Balkan

Uvod

Stupanje putopisa u središte zanimanja književne teori-
je i društvenih i humanističkih znanosti relativno je ne-

davnog datuma: u posljednjih nekoliko desetljeća on se proučava ne samo kao knji-
ževni tekst, već i kao tekst kulture. 

U prvom dijelu ovog rada izlaže se kratka povijest žanra u kojoj se promjene u struk-
turi putopisa povezuju s određenim povijesnim okolnostima, što je od iznimne važ-
nosti s obzirom na činjenicu da se putopis u novijem proučavanju promatra upra-
vo kao refleksija povijesnih i društvenih mijena (Pratt, 1992; Blanton, 1997) te dis-
kurzivnih ograničenja koja djeluju na autora (Mills, 1992), a putopis Black Lamb and 
Grey Falcon (Crno janje, sivi sokol) smješta se u širi kontekst britanskog putopisa izme-
đu dva svjetska rata.
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Putopis koji je predmetom analize zatim se iščitava upravo kao tekst kulture i, pomo-
ću terminologije autora koji su se bavili upravo putopisom (Mary Louise Pratt) i ne-
kih kojima on nije bio u središtu zanimanja (Pierre Bourdieu), naznačuje se kako pu-
topis iz naslova rada funkcionira unutar mehanizama koje Mary Louise Pratt naziva 
anti-osvajanjem, a Bourdieu Montesquieovim efektom, te kako su ta dva mehanizma, 
po načinima funkcioniranja, povezana.

Kratka povijest žanra
Putopisna književnost ima dugu i nestalnu povijest koju je, do prije nekoliko deset-
ljeća, s osvitom postmoderne, uglavnom živjela na rubu zanimanja književnopovije-
snog i književnoteorijskog proučavanja (usp. Duda, 1998). Međutim, sada ona, zajed-
no s drugim donedavna marginaliziranim žanrovima, primjerice autobiografijom i 
dnevnikom, dolazi u središte zanimanja ne samo književnih povjesničara i teoretiča-
ra, već i znanstvenika ostalih humanističkih, ali i društvenih disciplina, koji je prou-
čavaju kao svjedoka povijesti, društva, mentaliteta, imperijalnih odnosa, promjena u 
poimanju subjektivnosti. Putopisac se u neku ruku ponaša gotovo kao pra-etnograf, 
donosi obavijesti o drugim kulturama i njezinim pripadnicima, a u isto vrijeme čita-
teljima, koji od njegovog djela imaju vremenski odmak, već po samom načinu selek-
tiranja i pripovijedanja informacija govori i o samom autoru i njegovoj matičnoj kul-
turi. On svojoj matičnoj kulturi posreduje informacije o mjestu koje posjećuje, a, isto 
tako, stranoj kulturi predstavlja elemente vlastite. Ne putuju samo ljudi, već i kultu-
re (Clifford, 1988) i teorije (Said, 1983: 226-248). Putovanje je važan trop ne samo u 
književnosti već i u znanosti, a zapisi s putovanja igraju važnu ulogu u konstruira-
nju Drugoga. 

Struktura putopisa s vremenom je doživljavala značajne promjene koje neki autori po-
vezuju sa specifičnim povijesnim okolnostima. U svojoj knjizi Travel Writing. The Self 
and the World Casey Blanton dijeli putopise po liniji odnosa između unutrašnjeg svi-
jeta autora i vanjskog svijeta koji se opisuje, i to na dva idealna tipa koja rijetko kao 
takva postoje u praksi: impersonalni i autobiografski putopis. Impersonalni putopis 
ima linearnu strukturu, što znači da nema uspona i padova radnje ili organizacije dra-
matske strategije (Blanton, 1997: 4). U ovu vrstu putopisa ubrajaju se priče mornara, 
hodočasnika i trgovaca. Kako se mijenjala svrha putovanja, kaže Blanton, od politič-
kih ili trgovačkih prema putovanju samom, dakle, kada se počelo putovati radi puto-
vanja samog, mijenjaju se i narativne tehnike putopisa. Putopisac unosi više autobi-
ografskih elemenata u tijelo putopisa, on postaje refleksivniji, veću važnost dobivaju 
»pitanja religije, politike i društvenog ponašanja« (Blanton, 1997: 4). Ova promjena 
nastupila je s početkom razvoja samosvijesti pripovjedača u 18. stoljeću. 

Mary Louise Pratt također povezuje promjenu u načinu pisanja putopisa s povije-
snim okolnostima (1992), napose s dva događaja koja su se odigrala 1735. godine. 
Tada je Carl Linne objavio Systema Naturae, djelo u kojem je iznio sustav klasificiranja 
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životinjskog i biljnog svijeta na planetu, čime je učinjen prvi korak znanstvenog »ure-
đivanja« svijeta koji nas okružuje, stvaranja reda iz kaosa. Ovo je djelo imalo značaj-
ne reperkusije na usustavljivanje svijeta, a njegovi učenici su se nakon objelodanjiva-
nja sustava proširili Europom u pokušaju izvršenja »mesijanske strategije« (Boorstin, 
citirano prema Pratt, 1992: 25). Linneova klasifikacija i istraživanja koja su je slijedi-
la imali su u određenom smislu učinak misionarstva: dok su kršćanski misionari širili 
vjeru i preobraćivali »neprosvijećene«, Linneovi učenici pokrenuli su jedan sekular-
ni globalni pokret, čija je misija bila »popularizacija znanstvenog istraživanja« i koji je 
»zone kontakta1 učinio poprištima intelektualnog, a ne samo manualnog rada« (Pra-
tt, 1992: 27). Iz ovih istraživanja nastala je cijela literatura koja opisuje takve pothva-
te, a ono što ona nudi jest »priča o ‘anti-osvajanju’, kojom prirodoslovac oprirodnju-
je globalnu prisutnost i autoritet europske buržoazije. Ova priča prirodoslovca zadr-
žat će ogromnu ideološku snagu kroz cijelo 19. stoljeće, a u velikoj je mjeri prisutna i 
danas« (Pratt, 1992: 28). U tom suptilnom obliku potčinjavanja uspostavlja se utopij-
ska slika europskoga buržoaskog subjekta »koji je u isto vrijeme nevin i imperijalistič-
ki, koji potvrđuje bezazlenu hegemonijsku viziju koja ne uspostavlja aparat domina-
cije« (Pratt, 1992: 34-35). 

Drugi događaj koji Mary Louise Pratt izdvaja kretanje je na put prve znanstvene ek-
spedicije koja je trebala odrediti oblik Zemlje.2 Ona označuje pomak u »otkrivanju« 
Zemlje: naglasak je sada na istraživanju i mapiranju unutrašnjosti kontinenata, za ra-
zliku od pomorskih istraživanja koja su joj prethodila. Ova ekspedicija označuje i po-
mak u slici koju Europa stvara o samoj sebi i globalnim odnosima koje uspostavlja. 
Zapisi s putovanja postaju zapisi o preživljavanju (survival literature), građanski opisi 
(civic description) i navigacijske pripovijesti (navigational narrative). Produkt ovih znan-
stvenih ekspedicija (uključujući i Linneove učenike koji su obilazili svijet pokušavaju-
ći ga klasificirati i “urediti”, smjestiti u okvir znanosti) putnički su zapisi koji će pred-
stavljati model za buduće autore. Mary Louise Pratt dijeli ih na dva modela koja po-
staju vidljiva u 18. stoljeću (1992): «znanstveni putopisi« i oni »sentimentalni« u koji-
ma autori pokušavaju »sentimentalizirati i/ili glorificirati iskustva pripovjedača u ne-
prijateljskom okruženju« (Blanton, 1997: 13). 

Oba događaja epitomiziraju prosvjetiteljsku ideju o uredivosti svijeta racionalnim ala-
tima znanosti, ideju koja će postati i ostati jedan od najčvršćih temelja zapadnjačkog 
shvaćanja svijeta i argument nadmoći takvog diskursa. U isto vrijeme, dakle u 18. 
stoljeću, dolazi do procvata putopisa kakvog ga danas poznajemo. Do kraja 18. sto-
ljeća »želja [za putovanjem] zamjenjuje dužnost kao motiv putovanja” (Dennis Porter, 

1 Mary Louise Pratt zone kontakta definira kao »prostor kolonijalnih susreta, prostor u kojem zemljopisno 
i povijesno odvojeni narodi dolaze u međusobni kontakt i uspostavljaju trajne odnose koji obično uklju-
čuju prisilu, radikalnu nejednakost i neukrotivi sukob.” (1992: 6; moj prijevod)

2 Cilj je ove znanstvene ekspedicije pod francuskim vodstvom bio utvrditi je li Zemlja sfera, kako je drža-
la kartezijanska (francuska) geografija ili, po Newtonovoj hipotezi, sferoid ravan na polovima. Ekspedi-
cija je predstavljala diplomatski trijumf europske znanstvene zajednice jer je španjolski dvor po prvi put 
dopustio istraživanje svojih južnoameričkih posjeda prema kojima je do tada gajio posesivnu protekcio-
nističku politiku u strahu od krađe tamošnjih bogatstava. 
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citirano prema Blanton, 1997: 16). Putovanje postaje izvor užitka, zadovoljenje želje 
za znanjem, ali i sredstvo bijega. 

 Razdoblje između dva svjetska rata često se u Velikoj Britaniji naziva »zlatnim dobom 
putopisa« (usp. Fussell, 1980). Mnogi pisci koji su se već etablirali kao autori u nekom 
od »velikih« žanrova u ovom razdoblju pišu putopise: Graham Green, George Orwell, 
Evelyn Waugh i dr. Fussell drži da su ovi autori željeli pobjeći iz domovine nakon Pr-
voga svjetskog rata jer su se posljedice tog sukoba u Velikoj Britaniji posebno okrutno 
odražavale, a zbog nadolazeće prijetnje novoga svjetskog sukoba težilo se i određenom 
bijegu od realnosti, ali i željom za upoznavanjem drugih, manje »depresivnih« kra-
jeva (1980). Tako je i putovanje postalo »najmoćniji trop generacije«, a egzistirala je i 
posebna atmosfera putovanja koja se odražavala ne samo u putopisima, već i u mno-
gim drugim onodobnim umjetničkim tekstovima. Hellen Carr drži da se u putopisi-
ma ovog razdoblja granica između »nas« i »njih« (Drugih) sve više gubi te da »‘ostatak 
svijeta’ gubi svoju izrazitu drugost« (2005: 81) (prizivajući citirano djelo Mary Louise 
Pratt u kojem se kaže kako putopisna književnost u 18. i 19. stoljeću »proizvodi ‘osta-
tak svijeta’ za Europljane« (1992: 5)). Međutim, držim da je u putopisu o kojem je ov-
dje riječ ta granica itekako jasna, a autorica je uspostavlja na način koji će biti opisan 
dalje u tekstu. Ovakvo konstruiranje drugosti promatram u kontekstu tvrdnje Mari-
je Todorove kako je Balkan opisivan kao europsko drugo (1992: 15). 

Dakle, u ovo plodno žanrovsko razdoblje smješta se i putopis Black Lamb and Grey 
Falcon,3 za koji je građa prikupljana upravo u osvit Drugoga svjetskog rata, i koje je 
isto tako proizvod »atmosfere putovanja« o kojoj govori Paul Fussell. Autorica je u ta-
dašnju Jugoslaviju putovala u više navrata, u razdoblju od 1936. do 1938. Doživljaje 
i impresije s ukupno tri putovanja na ove prostore sabrala je u putopis koji broji više 
od milijun riječi, a prvi je put tiskan 1941. Sam putopis mreža je autoričinih impre-
sija o ljudima i zemlji te gustoga povijesnog teksta u kojem iznosi ključne događaje 
koji su obilježili ovaj prostor. Takav uzorak pisanja vidljiv je već u prologu, u kojem 
se autorica prisjeća kada je prvi put izgovorila riječ “Jugoslavija”:4 oporavljajući se od 
operacije u londonskoj bolnici na radiju čuje vijest o atentatu na kralja Aleksandra. 
Sam putopis sastavljen je od dvanaest velikih cjelina (poglavlja)5 u kojima se ponaosob 
obrađuju pojedine regije. S autoricom putuje njezin suprug, a ostali su suputnici nje-
zini prijatelji Jugoslaveni.6 U Prologu objašnjava početak svog interesa za Jugoslaviju, 

3 Putopis sam čitala u izvorniku, na engleskom jeziku. Citati se navode u mom prijevodu. Bibliografski 
podaci dostupni su na kraju teksta. 
4 »Zaista, sjećala sam se kada sam po prvi put izgovorila ime »Jugoslavija«, a to je bilo prije samo dvije i 
pol godine, 9. listopada 1936.« 
5 Prolog, Putovanje, Hrvatska, Dalmacija, Ekspedicija, Hercegovina, Bosna, Srbija, Makedonija, Stara Srbija, 
Crna Gora, Epilog te opsežni podaci o bibliografiji iz kojih je autorica crpila podatke o zemlji.
6 Pri samom dolasku u Zagreb dočekuju je Konstantin (»Srbin, tj., Slaven, član pravoslavne crkve, iz Srbije 
(West, 1994: 41)), Valetta (»profesor matematike na zagrebačkom sveučilištu, Hrvat, tj., Slaven, član rimo-
katoličke crkve, iz Dalmacije.« (West, 1994: 41) i Marko Gregoriević (»kritičar i novinar, Hrvat iz Hrvatske« 
(West, 1994: 41) koji će joj u raznim dijelovima putopisa biti suputnici, među ostalim likovima s kojima 
je putovala i koje je susretala na putu. Ova tri lika epitomiziraju tadašnje političke raskole u Jugoslaviji: 
Konstantin, koji vjeruje u zajednicu između Srba, Hrvata i Slovenaca i namještenik je vlade u Beogradu 
(»Za njega je država Srba, Slovenaca i Hrvata pod nadzorom središnje vlade u Beogradu bila potreba ako 
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osvrće se na povijest Habsburške Monarhije, a napose piše o carici Elizabeti Austrij-
skoj. U poglavlju Putovanje opisuje putovanje od Salzburga do Zagreba. Putuje vago-
nom prvog razreda i opisuje svoje suputnike u odjeljku, posebice skupinu Nijemaca. 
Poglavlje o Hrvatskoj sastoji se od sljedećih dijelova: Zagreb I, II, III, Šestine, Dva dvor-
ca, Zagreb IV, V, VI, VII. U njemu se autorica i njezin suprug sastaju s trojicom prijate-
lja, pjesnikom Konstantinom (izmišljeno ime za srpskog pjesnika Stanislava Vinave-
ra), Markom Gregorievićem, Hrvatom, kritičarom i novinarom te Valettom, profeso-
rom matematike na zagrebačkom sveučilištu. S Konstantinom će se ponovno susresti 
u Sarajevu i on će biti njihov suputnik i u kasnijim dijelovima putovanja. 

Osim opisivanja odnosa među Hrvatima i Srbima te pristalicama i protivnicima cje-
lovite Jugoslavije kroz odnos ova tri lika, u ovom dijelu opisuje grad Zagreb, donosi 
nekoliko kraćih osvrta na ljude koje sreće na ulici, većinom seljake koji prodaju voće 
i povrće na Dolcu, povijest odnosa među Hrvatima i Habsburgovcima i Hrvatima i 
Mađarima i osvrće se na neke povijesne ličnosti (ban Jelačić, mađarski i habsburški 
vladari, Stjepan i Antun Radić). Na nekoliko mjesta govori i o religiji, crkvenim spo-
razumima, umjetnosti. Autorica i njezini suputnici posjećuju Šestine i dva dvorca u 
blizini Zagreba. 

Iz Zagreba putuje na jug. Poglavlje o Dalmaciji sastoji se od sljedećih dijelova: Sušak, 
Senj, Rab, Split I, II, Salona, Trogir, Split III, Korčula I, II, Dubrovnik (Ragusa) I. Divi se 
stanovnicima ovog dijela zemlje, posebice zato što su obranili Zapad od Otomana. U 
Splitu se divi rimskoj arhitekturi i donosi povijest grada, posebno se osvrćući na cara 
Dioklecijana. S posjetom svakome mjestu prepričava i njegovu povijest. 

U dijelu pod nazivom Ekspedicija autorica posjećuje Cavtat, Perast, Kotor, donosi i krat-
ko poglavlje Kući preko Grude te još jedno iz Dubrovnika pod nazivom Dubrovnik II.

Kratko poglavlje o Hercegovini sastoji se od potpoglavlja Trebinje i Mostar. Supružni-
ci West posjećuju tržnicu u Trebinju i staru tursku kuću gdje susreću čovjeka koji im 
priča povijest te kuće. Nakon toga posjećuju Mostar. 

U poglavlju o Bosni (Na cesti, Sarajevo I, II, III, IV, V, VI, VII, Ilidža, Trebović, Travnik, 
Jajce I, II, III, Jezero, Sarajevo VIII) najviše se zadržava na Sarajevu, njegovoj povijesti 
i prekretničkim događanjima koji su se tamo odigrali, posebice ubojstvu nadvojvo-
de Franje Ferdinanda koje minuciozno opisuje, fokusirajući se velikim dijelom na ak-
tere tog događaja, na karakter Franje Ferdinanda i njegove supruge, odnose koji su 
tada vladali na habsburškom dvoru te na atentatore. U Sarajevu se ponovno susreće 
s Konstantinom koji će je pratiti i dalje na putovanju, divi se muškarcima i ženama 
koje susreće i komentira odnose među spolovima. 

se ovi ljudi žele oduprijeti talijanskom i srednjoeuropskom utjecaju na zapadu te pritisku Bugarske, koji 
na kraju može postati srednjoeuropski pritisak, na istoku.« (West, 1994: 42)), Valetta, hrvatski »autono-
maš« (»On je protiv Jugoslavije; federalist je i vjeruje u autonomnu Hrvatsku.« (West, 1994: 42)) i Grego-
riević, koji je također pristaša ujedinjene Jugoslavije i za kojeg je »(...) Valetta jednostavno izdajnik«; »(...) 
boreći se protiv Mađara za pravo Hrvata da sami vladaju svojom zemljom i koriste vlastiti jezik. Kako bi 
se Hrvati mogli ujediniti sa svojom slobodnom braćom Srbima i Slovencima, izdržao je siromaštvo, zatvor 
i izgnanstvo. Stoga je za njega Jugoslavija kraljevstvo nebesko na zemlji.« (West, 1994: 42)). 
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Poglavlje Srbija najdulje je u knjizi i sastoji se od dijelova: U vlaku, Beograd I, II, Topo-
la, Franzstal, Fruška Gora, Beograd III, IV, V, VI, VII, VIII, IX. U Beogradu upoznaje 
Konstantinovu suprugu Gerdu, Njemicu nacionalističkih stavova koja prezire Slave-
ne i kroz koju Rebecca West kanalizira svoje protu-nacističke stavove. Nije oduševlje-
na ni Beogradom u kojem joj smeta pretjerani luksuz vladajućih struktura koji je u 
ogromnoj suprotnosti sa siromaštvom većine stanovništva zemlje. Priča povijest Srbi-
je i tragediju Prvoga svjetskog rata. 

U poglavlju o Makedoniji (Južna Srbija), koje se sastoji od dijelova: Skopje I, II, III, 
Matka, Skopska Crna Gora, Samostan ispod skopske Crne Gore, Bardovci, Nerezi, Na cesti, 
Ohrid I, II, III, IV, Poslijepodne u Strugi, Sveti Naum, Ohrid V, Na cesti, Bitolj I, Kaimak-
shalan, Bitolj II, Na cesti, Skoplje, Đurđevdan I, II, divi se bizantinskoj kulturi, posjeću-
je crkve i manastire, palaču turskog paše u Bardovcima i razgledava freske u bizan-
tinskoj crkvi u Nerezima. U Ohridu upoznaje biskupa Nikolaja kojeg smatra jednim 
od najzanimljivijih ljudi koje je upoznala. Najsnažniji je prizor onaj kada posjećuje 
slavlje priređeno u povodu Dana Sv. Jurja (Đurđevdan) i, zgrožena, svjedoči obred-
nom žrtvovanju janjeta. 

Poglavlje Stara Srbija (tj. Kosovo) dijeli na: Kosovsko polje I, Gračanicu, Prištinu, Kosovsko 
polje II, Kosovsku Mitrovicu I, II, Peć I, II. Opisuje Kosovsko polje na kojem su Srbi dav-
ne 1389. izgubili bitku s Turcima te crkvu u Gračanici u kojoj se nalaze mnogi važni 
aspekti srpske kulture koji su uništeni nakon turskog osvajanja. Opisuje srpsku povi-
jest prije 1389. s posebnim naglaskom na život kralja Stefana Dušana. U ovom dijelu 
Konstantin recitira narodnu pjesmu o bici na Kosovskom polju.

U poglavlju o Crnoj Gori (Na cesti, Kolašin, Podgorica, Skadarsko jezero, Cetinje I, II, 
Budva) prepričava povijest zemlje. Odlazi na planinarski izlet u Kolašin, ali joj se ži-
vot nađe u opasnosti kada se lokalni vodič izgubi.

U Epilogu se Rebecca West osvrće na važnost svog znanja o Jugoslaviji do 1941. u kon-
tekstu Drugoga svjetskog rata. Komentira prirodu carstava i uzroke uspona Hitlera u 
Njemačkoj i Mussolinija u Italiji. Izriče svoje razočaranje britanskom politikom u 1930-
ima kada je tadašnji premijer Chamberlain prakticirao politiku popuštanja Hitleru, 
umjesto zauzimanja čvrstog stava prema njegovoj ekspanzionističkoj politici. Uspore-
đuje Britaniju 1930-ih sa srpskim porazom na Kosovskom polju 1389. i upozorava na 
strašne posljedice poraza. Na kraju, hvali hrabrost naroda Jugoslavije koji su odbili 
kapitulirati pred Hitlerom i tako postali primjer ostatku zaraćene Europe.

Jedna je od glavnih tema u knjizi i šteta koju je ljudskoj povijesti nanijela ideja žrtve 
koja je sastavni dio kršćanske i poganskih tradicija. Njezino gađenje prema toj ideji 
posebno dolazi do izražaja u Makedoniji kada svjedoči obrednom žrtvovanju janjeta 
prigodom proslave Đurđevdana. Porijeklo ideje o žrtvovanju pronalazi u kršćanskoj 
doktrini iskupljenja, koju posebno osuđuje i krivi za mnoga zla u ljudskoj povijesti.

Još jedna sveprisutna tema su i carstva i destruktivna uloga koju su odigrala kroz ljud-
sku povijest. Fokusira se na Otomansko Carstvo i Habsburšku Monarhiju. Međutim, 
kako i sama potječe iz imperijalne tradicije, ne osuđuje u potpunosti ideju carstva i 
smatra da u praksi može izvrsno funkcionirati.
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Osvrće se i na manihejstvo, posebice u poglavlju o Trogiru. Ovo heretičko učenje sma-
tra korisnim životnim konceptom i koristi ga kao alegoriju povijesti, posebno njegov 
duboki dualizam, vječnu borbu između svjetla i tame, dobra i zla. 

O odnosu među spolovima piše na osobnoj i društvenoj razini. Drži da muškarci i 
žene vide različite aspekte stvarnosti: žene su izrazito okrenute privatnoj sferi, a muš-
karci javnoj. Kroz cijelo putovanje svjedoči primjerima potlačenosti žena i suosjeća s 
ugnjetavanim ženama Makedonije, a na Kosovu je ogorčena prizorom u kojem žena 
vuče plug, a njezin suprug slobodno hoda uz nju. Međutim, iako feministkinja, a po 
nekim autorima i radikalna (usp., npr., Schweizer, 2001), na trenutke se čini kao da 
prihvaća tradicionalne uloge muškaraca i žena te se divi slavenskoj muškosti.

Anti-osvajanje 
Mary Louise Pratt anti-osvajanjem naziva predstavljačke strategije kojima europski 
buržoaski subjekt pokušava osigurati vlastitu nevinost, dok u isto vrijeme potvrđu-
je europsku hegemoniju (1992: 7). Autorica odabire ovaj termin kako bi naglasila su-
protnost tog »nevinog« oblika potčinjavanja i ranije imperijalne retorike materijalnog 
osvajanja, a koristi ga uglavnom u kontekstu znanstvenih i istraživačkih narativa koji 
su nastali kao produkt lineovskog pothvata usustavljivanja svijeta, ali i putopisa koje 
su uslijed kontakta s ne-europskim narodima pisali Europljani od sredine 18. pa sve 
do 20. stoljeća.7 Povijest anti-osvajanja započinje s dvama gore navedenim događaji-
ma koja su obilježila 1735. godinu, ali su označila i promjenu u europskoj »planetar-
noj svijesti« (Pratt, 1992) te rezultirala novim eurocentrizmom u kojem se materijal-
na stvarnost (priroda) usustavljuje klasifikacijom europskog porijekla pomoću alata 
europske znanosti i prosvjetiteljskog racionalizma. Glavni protagonist anti-osvajanja, 
kojeg autorica ponekad naziva »muškarcem-koji-gleda« (seeing man) – imperijalni je 
subjekt čije oči pasivno promatraju i u isto vrijeme posjeduju. Anti-osvajanjem se, da-
kle, alatima prirodoslovlja i mapiranja prostora svakom fizičkom prostoru na Zemlji 
može nametnuti europski diskurzivni red.

Ako preoblikujemo i parafraziramo ovaj termin te ga primijenimo na putopis Black 
Lamb and Grey Falcon te sintagmu seeing-man [muškarac koji gleda] zamijenimo sinta-
gmom seeing-woman [žena koja gleda],8 a alate prirodoslovlja zamijenimo alatima hi-
storiografije kojima se autorica služi u pisanju ovog putopisa, dobivamo vrlo korisno 
sredstvo kojim se mogu učiniti transparentnima mehanizmi koji ovaj putopis čine dis-
kursom anti-osvajanja.

7 Međutim, autorica drži da se ovakve strategije ne odnose nužno samo na putopise i ostale narative pro-
izašle iz kontakta s ne-europskim narodima: »Čitatelji europskih putopisa ističu da mnoge konvencije i 
strategije pisanja koje ovdje povezujem s imperijalnom ekspanzijom karakteriziraju i putopisnu književ-
nost o Europi.« (Pratt, 1992: 10).
8 Analizu djela iz rakursa feminističke teorije (s obzirom na bremenitost pojma seeing-woman) naznačujem 
kao daljnji korak u analizi kojem može biti posvećen poseban rad.
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U tekstu autorica, osim vlastitih doživljaja na putovanju i opisivanja stvar(nost)i koje 
je okružuju, kao sredstvo posredovanja informacija o uzburkanom prostoru koje po-
sjećuje koristi i njegovu jednako uzburkanu prošlost, a tkivo cijelog putopisa ispre-
pleteno je pripovijedanjem povijesnih događaja. Takav modus operandi vidljiv je već u 
prologu, kako navodim ranije u tekstu. Tako, u naratološkoj maniri, pošiljatelja9 ovog 
putopisa možemo locirati u tom istom prologu, u jednom povijesnom događaju (aten-
tat na kralja Aleksandra i sve što tome slijedi u samom tekstu), pa se već tu anticipi-
ra jedna od okosnica putopisa – mreža velikih povijesnih događaja (atentata, bitaka, 
života kraljeva i princeza). Pomoću tih historiografskih alata Rebecca West (jednako 
kao što prirodoslovci kod Mary Louise Pratt mapiraju prostor) za svoje čitatelje ma-
pira vrijeme, gradeći određenu povijesnu sliku o »jugoistočnom kutku Europe« o ko-
jem, kako sama kaže, nije ništa ni znala prije svog putovanja (1994: 21). Povijest koju 
priča Rebecca West politička je povijest osvajanja, carstava, careva i ratova. Ona po-
moću nje mapira, iscrtava, usustavljuje i slaže sliku prostora i vremena koji su u pot-
punosti određeni samovoljom vladara i velikih događaja i pomoću racionalnih ala-
ta znanosti gradi diskurs o Jugoslaviji. Pomoću činjenica »velike« povijesti stvara red 
iz kaosa pri čemu je kaos u ovom slučaju neznanje zapadnih čitatelja o povijesti ovih 
prostora koju autorica kroz »nevinu« formu putopisa daje svojoj publici. Ljudi/narod u 
njenom diskursu uvijek su stavljeni u položaj kolektivnog »oni«, mase, dok je autorica 
u položaju pojedinca, koji na temelju svog »objektivnog« znanja kojim ju je oboruža-
la povijest »promatra« povijesni okoliš i na određeni simbolički način ga, svojim zna-
njem o njemu, prisvaja. Ova tvrdnja može se potkrijepiti u gotovo svakom poglavlju 
putopisa jer je cijeli premrežen povijesnim podacima, od bitke na Kosovskom polju, 
povijesti Habsburške Monarhije, Splita, Sarajeva, sarajevskog atentata, jugoslavenskih 
vladara, povijesnih odnosa između Hrvata, Mađara, Srba, Otomana itd. 

Jedan od elemenata diskursa anti-osvajanja jest i “romantiziranje” povijesti i ljudi. U 
tekstu je to vidljivo u predstavljanju i poimanju,10 a takav se diskurs jednostavno može 
sagledati u kontekstu anti-osvajanja, posebice s obzirom na činjenicu da autorica do-
lazi iz zapadne industrijske države u državu gdje je većina stanovništva još uvijek ru-
ralna. U citiranom ulomku oslikan je gotovo pastoralni ugođaj: ona putuje u prostor 
jednostavnosti, lišen zbrke i neiskrenosti modernog doba industrijalizacije koja je u 
njenoj vlastitoj domovini već odavno uzela maha. 

Povijest koju autorica »ispisuje« na stranicama ovog putopisa gotovo je isključivo povi-
jest velikih ideja koja se neprestano odražava u životu malog čovjeka kojeg predstav-
lja u romantičarskim i izrazito stereotipnim momentima.11 

9 Dean Duda hrvatski romantičarski putopis analizira alatima naratologije (polazeći od povezanosti puto-
vanja i pripovijedanja), a kao njegova najčešćeg pošiljatelja navodi domoljublje i znatiželju (1998).
10 »(…) ovaj nas je vlak vodio u zemlju gdje je sve razumljivo, gdje je način života toliko iskren da dokida 
svaku zbrku. Ležala sam tako u tami i čudila se što prema Jugoslaviji gajim osjećaje kao prema vlastitoj 
domovini jer ovo je bila godina 1937., a zemlju nikada nisam ni vidjela do 1936.« (West, 1994:,1); »U Ju-
goslaviji je postojao intenzitet osjećaja koji nije bio samo nevjerojatno snažan, već je imao i časno podri-
jetlo u strasti realizma, u cjelovitom vjerovanju.« (West, 1994: 58).
11 »(…) svijetu gdje su seljaci pjevali u crkvi s iznimnom gorljivošću kojoj zavide naši pjesnici, znajući da 
su bez njega izgubljeni, i nosili nošnje veličanstvene u svom pokoravanju načelima dizajna kojem zavide 
naši slikari, znajući da su izgubljeni jer ih instinktivno ne poznaju.« (West, 1994: 75).
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Svoje poimanje/prikazivanje nasilne povijesti balkanskog prostora navješćuje već na 
samom početku putopisa, u prologu:

«Nasilje je zaista bilo sve što sam znala o Balkanu: sve što sam znala o Južnim 
Slavenima. To znanje potjecalo je iz sjećanja na moje najranije zanimanje za 
liberalizam, na lišće otpalo iz džungle pamfleta, povezano vrpcom u najpraš-
njavijim zakucima staretinarnica, a kasnije iz predrasuda Francuza, koji riječ 
«Balkan» koriste kao riječ sile, koja označuje rastaquouère12 oblik barbarstva.» 
(West, 1994: 21)

Zanimljivo je ovdje i distanciranje od predrasuda: predrasude imaju Francuzi, ali ne 
i ona, koja je na Balkanu našla svoju drugu domovinu. Međutim, riječi Balkan i «bal-
kanizacija» poprimile su početkom 20. stoljeća pejorativni smisao, što pokazuje i Ma-
rija Todorova u djelu Imaginarni Balkan koje je postalo opće referentno mjesto kada 
se govori o »problemu« Balkana. Prema Mariji Todorovoj, ‘balkanizacija’ nije ozna-
čavala samo usitnjavanje velikih i snažnih političkih jedinica, već je postala i sinoni-
mom za povratak plemenskom načinu života, zaostalosti, primitivizmu i barbarstvu 
(1999: 15). 

Tek malo dalje u tekstu vidljiva je i njena centralistička pozicija subjekta koji potječe 
iz imperijalnog miljea: 

«Moram priznati da jednostavno nisam znala ništa o jugoistočnom kutku Eu-
rope; a budući da je od tamo stalno dotjecala struja događaja koja je za mene 
predstavljala opasnost, koja je četiri godine prijetila mojoj sigurnosti i za to me 
vrijeme lišila mnogih blagodati, to znači da ništa nisam znala o vlastitoj sudbi-
ni.» (West, 1994: 21)

Ovdje se autorica ponovno postavlja u poziciju pojedinca nasuprot kolektivnom »oni«, 
a ono što se događa »tamo negdje« u jugoistočnom kutku Europe važno je u kontek-
stu njezine vlastite sigurnosti i sudbine.

Pojam anti-osvajanje, zahvaljujući svom oslanjanju na instrumente znanosti (u na-
šem slučaju povijesti) može se povezati s onim što je Pierre Bourdieu u jednom od 
svojih tekstova nazvao »Montesquieuovim efektom«, u kontekstu kojeg možemo raz-
motriti učestale stereotipe kojima pribjegava autorica. »Montesquieuov efekt« znači 
»osobit efekt simboličkog nametanja kakav se proizvodi na taj način što se projekci-
jama društvene fantazme ili prekonstrukcijama predrasude superponira privid zna-
nosti koji se postiže transferom metoda ili operacija neke razvijenije ili, jednostavno, 
uglednije, nauke« (Bourdieu, 1992: 207). Taj »efekt simboličkog nametanja« postiže 
se dakle retorikom znanstvenosti, tj. korištenjem instrumenata znanosti u legitimi-
ranju diskursa koji je po svojoj prirodi stereotipan.13 Takva retorika temelji se na dva 

12 Od fr. rastaquouère – društveni uljez, skorojević (posebno onaj pretjerana ponašanja i odjeće porijeklom 
iz mediteranske ili južnoameričke zemlje); zanosan, ali nepouzdan stranac (1883.). Skraćeni oblik rasta u 
upotrebi je od 1905. (izvor: http://www.etymonline.com/index.php?term=rastaquouere) 
13 U ovom tekstu Bourdieu analizira Montesquieuovo djelo Duh zakona i način na koji on pomoću retorike 
znanstvenosti legitimira svoja zapažanja o utjecaju podneblja na duh ljudi (1992: 197-207).
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načela koherentnosti: proklamiranoj, naizgled znanstvenoj koherentnosti i onoj dru-
goj, skrovitoj, koju Bourdieu naziva mitskom. Znanstveni aparat služi kao legitima-
cijski instrument stereotipima sadržanima u mitskoj podlozi. 

U putopisu Black Lamb and Grey Falcon ovaj mi se model čini posebno korisnim jer se 
autorica upravo služi alatom »jedne uglednije nauke«, zapadne historiografije toga vre-
mena, a taj diskurs isprepleten je svakovrsnim stereotipima upravo o duhu naroda.

Primjerice, rečenica

»Mađari su divlji i ratnički romantici, dok su Hrvati divlji i ratnički intelektualci.« 
(West, 1994: 49) 

indikativna je te se uklapa u model Montesquieovog efekta jer se nalazi usred priče 
o povijesti Hrvata i njihovih vladara, domaćih i stranih, te otkriva upravo dva nače-
la koherentnosti na kojima inzistira Bourdieu: s jedne strane imamo povijesne činje-
nice iz kojih najednom, s druge strane, izranja jedan mitski, stereotipni diskurs o na-
rodnom »karakteru«.

Nadalje:

»Ova je služba bila impresivna jer je skup bio sastavljen od ljudi jedinstvene vr-
ste zdrave snage. Na kraju smo izašli vani te stali na ulazu u crkveno dvorište 
i gledali muškarce i žene kako topoću niz puteljak prema selu hodajući kroz 
duboki snijeg, s poletom koji je bio uopćeni oblik posebne strasti koju su poka-
zali u crkvi. Nisam se prevarila u onome što sam pronašla među Jugoslaveni-
ma.« (West, 1994: 65)

Ovdje se ponavlja raniji romantičarski model stereotipizacije o zdravom narodu, stav-
ljenom u ulogu kolektivnog »oni«.

U ovim i mnogim drugim izjavama kojima tekst obiluje (»slavenska strast«, »Hrvati 
su, kao i svi Slaveni, demokratski narod sklon razmišljanju« (West, 1994: 100), »Sla-
veni stare ljepše od ljudi drugih rasa« (West, 1994: 70), “volio je putovati poput svih 
Slavena (o Stjepanu Radiću, West, 1994: 102), “(…) ovim su Slavenima mnoge stvari 
koje mi smatramo čudnima prirodne; čini se da ih ništa ne brine, sve dok zadovolja-
va neku stvarnu želju” (West, 1994: 141); »Bilo je s njegove strane tako karakteristič-
no slavenski što nije rekao ništa o društvenoj nelagodi na ovoj večeri.” (West, 1994: 
157)) gradi se stereotip o jednom narodu, potkrijepljen povijesnim činjenicama, te se 
tako “nevinom” formom putopisa konstruira slika o Drugom.

Zaključak
Putopis ne predstavlja samo književni tekst, već i mehanizam koji učinkovito kon-
struira Drugog. Vidljivo je to iz mnogobrojnih putopisa kolonijalnog doba koji su u 
ovom procesu igrali važnu ulogu. Međutim, čak i kada se ne radi o tekstu koji nastaje 
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u zoni kontakta kako je definira Mary Louise Pratt, dakle o onome koji nije produkt 
istinske kolonijalne situacije, putopis služi ovoj svrsi. Analizom putopisa Black Lamb 
and Grey Falcon nekima od alata kojima su drugi autori analizirali kolonijalne puto-
pise pokazuje se da čak i oni »unutareuropski« putopisi funkcioniraju kao hegemonij-
ski tekstovi koji iznova perpetuiraju odnos izvjesne podređenosti te učvršćuju ili čak 
sami stvaraju stereotipne slike o predmetu o kojem pišu. Putovati i pisati o tome zna-
či stupiti u prostor opterećen poviješću i značenjima, a autor takvoga teksta također 
dolazi iz nekog svog prostora, jednako toliko simbolički opterećenog. Ako još k tome 
taj autor potječe iz imperijalne tradicije čija se superiornost simbolički i doslovno us-
postavlja tijekom stoljeća povijesti, tekst koji on proizvodi neizbježno uspostavlja moć 
nad tim Drugim kojeg stvara svojim diskursom. 
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Constructing the Other 
in Rebecca West’s “Black 
Lamb, Grey Falcon”
The author outlines a short history of the travel writing genre, especi-
ally with regards to the changes in its structure caused by historical 
circumstances. The travel text Black Lamb and Grey Falcon is placed 
into a wider context of British travel writing between two world wars. 
Utilizing the terms of anti-conquest (Mary Louise Pratt) and «Mon-
tesquieu effect» (Pierre Bourdieu), the ways in which this travel text 
constructs the Balkans as the European Other are outlined. 

Key words: travel-writing, anti-conquest, stereotype, Mon-
tesquieu effect, the Balkans

Introduction

The interest of literary theory and the social sciences 
and the humanities for travel writing is relatively re-

cent: over the last several decades it has been studied not only as a literary text, but 
as a cultural text as well. 

The first part of this paper outlines a short history of the genre which relates the 
structural changes of travel writing to historical circumstances, which is of high sig-
nificance, considering that travel writing in more recent research is viewed specifi-
cally as a reflection of historical and social changes (see: Pratt 1992; Blanton 1997) 
and discursive restrictions acting upon the author (see: Mills 1992), and Black Lamb 
and Grey Falcon is placed within a wider context of British travel writing between the 
two wars.

This travel text is then read as a cultural text; using the terminology of authors that 
dealt with travel literature (Mary Louise Pratt) and some which did not place it in the 
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center of their scientific interest (Pierre Bourdieu), it is outlined how this text works 
within the mechanisms of what Pratt calls anti-conquest and Bourdieu Montesquieu 
effect, and how these two mechanisms, by their means of functioning, are related.

Short history of the genre
Travel writing has a long and unstable history, dwelling, until several decades ago, 
with the rise of postmodernism, mostly on the margins of interest of literary history 
and literary theory (see: Duda 1998). However, it has recently, along with some oth-
er genres, such as autobiography and diary, come to the center of interest not only 
of literary historians and literary theorists, but also the scientists of other humanities 
and social disciplines, which study it as witness of history, society, mentality, imperial 
relations, and the changing conceptions of subjectivity. The travel writer acts almost 
as a proto-ethnographer, brings information about other cultures and its members, 
and at the same time speaks about the author and its home culture to the readers with 
temporal distance, by the very mode of selecting and narrating. They mediate the in-
formation of the place they visit to their home culture and present elements of their 
own culture to the foreign culture. People are not the only ones that travel; cultures 
(see: Clifford 1988) and theories (see: Said 1983:226-248) travel as well; traveling is 
an important trope not only in literature, but also in science, and travel writing plays 
an important role in constructing the Other. 

 The structure of travel writing has changed significantly over time, and some authors 
relate these changes to specific historical circumstances. In her book Travel Writing. 
The Self and the World Casey Blanton divides travel writing along the line of the re-
lationship between the inner world of the author and the external reality being de-
scribed, into two ideal types that are as such rare in practice: impersonal and autobi-
ographical travel writing. The impersonal travel writing has a linear structure, which 
means there are no rising and falling of action nor the organization of dramatic strat-
egies (Blanton 1997:4). This type of travel writing includes the tales of sailors, pil-
grims and traders. As the purpose of travel changed, says Blanton, from the politi-
cal or commercial ones, and when traveling began to be conducted for the traveling 
itself, the narrative techniques of travel writing change as well. The writer introduc-
es more autobiographical elements into the body of the writing, it becomes more re-
flexive, and more emphasis is placed on «issues of religion, politics, and social behav-
ior» (Blanton 1997:4). This change took place along with the beginning of develop-
ment of the self-consciousness of the narrator in the 18th century. 

Mary Louise Pratt also relates the change in writing of travel literature to histori-
cal circumstances (see: Pratt 1992), particularly to two events that took place in 1735. 
This is the year when Carl Linné published his Systema Naturae, the work in which 
he set forth the classificatory system of animals and plants on the planet, which rep-
resented the first step in the scientific “ordering” of the world around us, introduc-
ing order into chaos. This work had important repercussions on the systematizing of 
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the world, and after the publication Linné’s followers dispersed all over Europe try-
ing to accomplish this «messianic strategy» (Boorstin, quoted in Pratt 1992:25). Lin-
né’s classification and research that followed had in a certain way a missionary effect: 
while Christian missionaries spread religion and converted the «uncivilized», Linné’s 
disciples set in motion a global movement whose mission was «popularising scientific 
inquiry» and which «made contact zones a site of intellectual as well as manual labor» 
(Pratt 1992:27). This research resulted in a literature describing such enterprises, and 
what it offers is the «narrative of ‘anti-conquest’, in which the naturalist naturalizes 
the bourgeois European’s own global presence and authority. This naturalist’s nar-
rative was to continue to hold enormous ideological force throughout the nineteenth 
century, and remains very much with us today» (Pratt 1992:28). This subtle form of 
subordination institutes the utopian image of the European bourgeois subject «simul-
taneously innocent and imperial asserting a harmless hegemonic vision that installs 
no apparatus of domination» (Pratt 1992:34-35). 

The second event Pratt singles out is the setting out of the first scientific expedition 
that was to determine the shape of the planet.1 It marks a shift in the «discovering» 
of Earth: the emphasis is now on the continental research and mapping, as opposed 
to the earlier maritime research. This expedition also marks a shift in Europe’s self-
fashioning and the images of the global relations it establishes. Notes from travels 
become notes on survival (survival literature), civic descriptions and navigational narra-
tive. The product of these scientific expeditions (including also Linné’s disciples that 
roamed the world trying to classify and “arrange” it, placing it within the frames of 
science) are travelers’ tales that would represent models for future authors. Pratt di-
vides them into two models that become visible in the 18th century: «scientific travel 
writing» and the «sentimental» ones, in which authors try to «sentimentalize and/or 
glorify the narrator’s experiences in hostile environments» (Blanton 1997:13). 

Both events epitomize the Enlightenment idea of orderability by rational means of sci-
ence, idea that would become and remain one of the firmest foundations of the west-
ern perception of the world and an argument for the superiority of such a discourse. 
At the same time, the 18th century, the flourishing of travel writing as we today know 
it, takes place. By the end of the 18th century «desire [to travel] replaces duty as the 
motivation for travel» (Dennis Porter, in Blanton 1997:16). Travel becomes a source of 
pleasure, the satisfaction of the desire for knowledge, but also a means to escape. 

The period between two world wars is often considered «the golden age of travel writ-
ing» in Great Britain (cf. Fussell 1980). Many authors that were prominent in one of 
the «great» genres write travel literature in this period: Graham Green, George Or-
well, Evelyn Waugh, etc. Fussell suggests that these authors wanted to escape their 
country after World War I because the effects of the war were especially grave in Great 
Britain, and due to the threat of a new world conflict they tended to a certain escape 

1 The goal of this scientific expedition was to determine whether the planet was a sphere, according to 
the Cartesian (French) geography, or a spheroid flat at the poles, according to Newton’s hypothesis. The 
expedition represented a diplomatic triumph of the European scientific community because that was the 
first time that the Spanish Court allowed the research into its South American colonies; until then it gu-
arded it possessively, fearing the theft of its riches. 
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from reality, but also to getting to know other, less «depressing» lands (Fussell 1980). 
Thus travel became «the most powerful trope of the generation», and a special atmos-
phere of travel existed, which reflected not only in travel literature, but also in many 
other artistic texts of the time. Helen Carr thinks that in travel writing of this period 
the boundary between «us» and «them» (the Other) is blurring and that «‘the rest of 
the world’ is losing its distinctive otherness » (Carr 2005:81) (evoking the previously 
quoted Mary Louise Pratt’s work in which she claims that travel literature of the 18th 

and 19th centuries «produced ‘the rest of the world’ for European readership» (Pratt 
1992:5)). However, I think that in this specific travel text this boundary is very clear, 
and the author establishes it in a manner I will refer to later in the text. This construc-
tion of otherness is viewed in the light of Marija Todorova’s work and her hypothesis 
that the Balkans has been represented as the European Other (Todorova 1992:15). 

So, the travel text Black Lamb and Grey Falcon, for which the author gathered materi-
al in the eve of World War II, is positioned within this prolific travel writing period 
and is also the product of the special «travel atmosphere» Paul Fussel writes about. 
Rebecca West traveled to what was then Yugoslavia on several occasions, in the pe-
riod between 1936 and 1938. The experiences and impressions from three journeys 
are gathered in this piece of travel writing which numbers over a million words and 
was first published in 1941. The text itself is a web made of the author’s impressions 
of the people and the land and a dense historical text in which she lays out the key 
events which left its mark on the region. Such writing pattern is already visible in the 
prologue, in which the author remembers the first time she ever spoke the name of 
“Yugoslavia”2: recovering from surgery in a London hospital she hears radio news 
of the assassination of King Alexander. The travelogue itself is composed of 12 large 
units3 dealing with separate regions of the country. Rebecca West travels with her 
husband, and her other companions are her Yugoslav friends.4 In the prologue she 

2 «Indeed, I could remember the first time I ever spoke the name ‘Yugoslavia’ and that was only two and 
a half years before, on October the ninth, 1934» (West 1994:1). 
3 Prologue, Journey, Croatia, Dalmatia, Expedition, Herzegovina, Bosnia, Serbia, Macedonia, Old Ser-
bia, Montenegro, Epilogue and a comprehensive bibliography that provided the author with the infor-
mation about the country.
4 On her arrival in Zagreb, she is welcomed by Constantine («a Serb, that is to say a Slav member of the 
Orthodox Church, from Serbia» (West 1994:41)), Valetta («a lecturer in mathematics at Zagreb Universi-
ty, a Croat, that is to say a Slav member of the Roman Catholic Church, from Dalmatia.» (West 1994:41) 
and Marko Gregorievitch («the critic and journalist, a Croat from Croatia» (West 1994:41) who will be her 
companions in various parts of the narrative, among other characters she travelled with and met along 
the way. These three characters epitomize the political conflicts in Yugoslavia at the time: Constantine 
believes in the union between Serbs, Slovenes and Croats and works for the government in Belgrade («To 
him a state of Serbs, Slovenes, and Croats, controlled by the central government in Belgrade, is a nece-
ssity if these peoples are to maintain themselves against Italian and Central European pressure on the 
west, and Bulgarian pressure, which might become in effect Central European pressure, on the east.» 
(West 1994:42)), Valetta, the Croatian «autonomist» («He is anti-Yugoslavian; he is a federalist and belie-
ves in an autonomous Croatia.» (West 1994:42)) and Gregorievitch, who also supports the united Yugo-
slavia and considers «(...) Valetta…simply a traitor »; «(...) fighting against the Hungarians for the right 
of Croats to govern themselves and to use their own language. In order that the Croats might be united 
with their free brothers Slavs the Serbs, he endured poverty and imprisonment and exile. Therefore Yu-
goslavia is to him the Kingdom of Heaven on earth.» (West 1994:42)). 
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explains the beginning of her interest for Yugoslavia, reflects on the history of the 
Habsburg Monarchy, with a special emphasis on the Empress Elisabeth of Austria. 
In the chapter titled Journey she describes her journey from Salzburg to Zagreb. She 
travels in a first class coach and describes her fellow passengers in the compartment, 
especially a group of Germans. The part about Croatia consists of the following sec-
tions: Zagreb I, II, III, Shestine, Two castles, Zagreb IV, V, VI, VII. In this chapter 
the author and her husband meet their three friends, the poet Constantine (a fiction-
al name of the Serbian poet Stanislav Vinaver), Mark Gregorievitch, Croat, critic and 
journalist, and Valetta, professor of mathematics at the Zagreb University. She will 
meet Constantine again in Sarajevo and he will accompany her on some of the later 
parts of her voyage. 

Apart from describing relations between Croats and Serbs and supporters and oppo-
nents of united Yugoslavia through the relationship of these three characters, in this 
part she also brings descriptions of Zagreb, several short reflections on people she 
meets in the streets, mostly peasants that sell fruits and vegetables in Dolac, the his-
tory of relations between Croats and the Habsburgs, and Croats and the Hungarians 
and also writes about historical figures (ban Jelačić, Hungarian and Habsburg rulers, 
Stjepan and Antun Radić). In several places she talks about religion, church contracts, 
art. The author and her fellow travelers visit Shestine and two castles near Zagreb. 

After Zagreb she travels south. The chapter on Dalmatia consists of the following parts: 
Sushak, Senj, Rab, Split I, II, Salonae, Trogir, Split III, Korchula I, II, Dubrovnik (Ra-
gusa) I. West admires the people of this part of the country, especially because they 
defended the West from the Ottomans. In Split she admires the Roman architecture 
and brings the town’s history, writing especially about Diocletian. Along with visiting 
a locality, she also tells its history.

In the section named Expedition the author visits Cavtat, Perast, Kotor, writes a 
short chapter named Home by Gruda and another, describing Dubrovnik, named 
Dubrovnik II.

A short chapter on Herzegovina consists of subsections titled Trebinye and Mostar. 
West and her husband visit the market in Trebinye and an old Turkish house where 
they meet a man who tells them the story of the house. After that they visit Mostar. 

In Bosnia (Road, Sarajevo I, II, III, IV, V, VI, VII, Ilidzhe, Treboviche, Travnik, 
Yaitse (Jajce) I, II, III, Yezero, Sarajevo VIII) she lingers mostly on Sarajevo, its histo-
ry and revolutionary events that took place there, especially the assassination of Arch-
duke Franz Ferdinand which she describes in much detail, focusing mostly on the ac-
tors in the event, the character of Franz Ferdinand and his wife, the relations on the 
Habsburg Court at the time and the assassinators. She meets with Constantine again 
in Sarajevo and he will continue to be her companion, she admires the men and wom-
en she meets and comments on the relations between sexes. 

The chapter Serbia is the longest and consists of the following parts: Train, Belgrade 
I, II, Topola, Franzstal, Frushka Gora, Belgrade III, IV, V, VI, VII, VIII, IX. In Bel-
grade she meets Constantine’s wife Gerda, a German with nationalist attitudes who 
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despises Slavs, the character through which West canalizes her own anti-Nazi views. 
West is not thrilled with Belgrade either; she resents the excessive luxury of the rul-
ing structures which stand completely opposite to the poverty of most of the country’s 
inhabitants. She writes about Serbia’s history and the tragedy of the 1st World War. 

In the chapter on Macedonia (South Serbia), which includes the sections of Skoplje I, 
II, III, Matka, Skoplje’s Black Mountain, A Convent Somewhere below the Skopska 
Tserna Gora, Bardotsi, Neresi, Road, Ochrid I, II, III, IV, Afternoon at Struga, Sveti 
Naum, Ochrid V, Road, Bitolj I, Kaimakshalan, Bitolj II, Road, Skoplje, St. George’s 
Eve I, II, she admires the Byzantine culture, visits churches and monasteries, the pal-
ace of a Turkish pasha in Bardovci and looks at frescoes in the Byzantine church in Ne-
rezi. In Ochrid she meets the bishop, Nikolai, who she considers one of the most inter-
esting people she has ever met. The most intense scene is the one when she visits the 
St. George’s day celebration and, appalled, witnesses the ritual sacrifice of a lamb. 

The chapter Old Serbia (i.e. Kossovo) is divided into The Plain of Kossovo I, Grach-
anitsa I, Prishtina, Plain of Kossovo II, Kossovska Mitrovitsa I, II, Petch I, II. She de-
scribes the Plain of Kossovo, where Serbs in 1389 lost the battle with the Turks, and 
the church in Grachanica which contains many important aspects of Serbian culture 
destroyed after the Turkish conquest. She describes Serbian history before 1389, fo-
cusing especially on the life of King Stephen Dushan. In this part Constantine recites 
a folk poem on the battle of Kossovo.

In the part on Montenegro (Road, Kolashin, Podgoritsa, Lake Scutari, Tsetinye I, II, 
Budva) she tells the story of the land. She makes a hiking trip to Kolashin, but her 
life is in danger when the local guide gets lost.

In the Epilogue West reflects on the importance of her knowledge on Yugoslavia un-
til 1941 in the context of the 2nd World War. She comments on the nature of empires 
and the causes for the rise of Hitler in Germany and Mussolini in Italy. She expresses 
her disappointment in British politics of the 1930s, when the British prime minister at 
the time, Chamberlain, practiced the politics of appeasement towards Hitler, instead 
of taking a firm stance toward his expansionist politics. She compares Britain of the 
1930s with Serbian defeat on the Field of Kosovo in 1389 and warns of the terrible 
consequences of war. In the end, she glorifies the courage of Yugoslav peoples, who 
refused to capitulate in front of Hitler and set an example for the rest of Europe.

One of the main themes of the book is the damage caused by the idea of sacrifice to 
human history, an idea that is the integral part of Christian and pagan traditions. 
The disgust she feels for that concept is especially marked in Macedonia where she 
witnesses the ritual sacrifice of a lamb at St. George’s Day feast. She traces the origin 
of the idea of sacrifice in the Christian doctrine of atonement, which she blames for 
many evils in human history.

Another all-pervasive theme is empires and the destructive role they played in human 
history. She focuses on the Ottoman Empire and Habsburg Monarchy. However, since 
she herself originates from an imperial tradition, she does not ultimately condemn 
the idea of empire and thinks it can function very well in practice.
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She also reflects on Manichaeism, especially in the chapter on Trogir. She finds this 
heretic doctrine a useful life concept and uses it as allegory for history, especially its 
profound dualism, the eternal fight between light and darkness, good and evil. 

She writes about the relations between sexes on the personal and social level. She 
thinks that men and women perceive different aspects of reality: women are turned 
towards the private sphere, and men to the public one. All through her journey she 
witnesses examples of the subordination of women and feels compassion for the op-
pressed women of Macedonia, and in Kosovo she is resentful of the image of a wom-
an pulling a plough, while her husband walks by her side. Although a feminist, and 
according to some authors a radical one (cf. Schweizer 2001), at times it seems as 
though she accepts the traditional roles of men and women and admires the mascu-
linity of Slav men.

Anti-conquest 
By anti-conquest Mary Louise Pratt refers to representational strategies through which 
European bourgeois subject tries to secure its own innocence while at the same time 
confirming European hegemony (Pratt 1992:7). The author uses this term in order 
to emphasize the opposition between this «innocent» form of subordination and the 
earlier imperial rhetoric of material conquest, and uses it mostly in the context of sci-
entific and research narratives which were the product of Linnaean enterprise of sys-
tematizing the world, but also of travel writing that Europeans wrote in contact with 
non-European peoples from mid-18th to the 20th century5. The history of anti-conquest 
starts with the two already mentioned events that marked the year of 1735, but have 
also indicated a change in the European «planetary consciousness» (Pratt 1992) and 
resulted in a new Euro-centrism in which the material reality (nature) becomes sys-
tematized by a classificatory system of European origin using the tools of European 
science and Enlightenment rationalism. Pratt sometimes calls the main protagonist 
of anti-conquest the seeing man – an imperial subject whose eyes passively observe and 
at the same time posses. Thus, using the tools of natural science and space mapping, 
every physical space on earth can be imposed with European discursive order.

If we paraphrase this term and apply it to Black Lamb and Grey Falcon and replace the 
phrase of the seeing-man with that of the seeing-woman6, replace the tools of natural 
science with the tools of historiography Rebecca West uses in writing this text, we are 
equipped with a useful instrument to make more transparent the mechanisms that 
make this piece of travel writing a discourse of anti-conquest.

5 However, the author thinks that such strategies do not refer exclusively to travel writing and other narra-
tives resulting from the contact with non-European nations: «Readers of European travel books about Eu-
rope have pointed out that many of the conventions and writing strategies I associate here with imperial 
expansionism characterize travel writing about Europe as well.» (Pratt 1992:10)
6 I point to the feminist perspective of the analysis (considering how saturated with meaning the concept 
of the seeing-woman is) as a further step in the analysis which can be dealt with in a separate paper.
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In the text West, apart from describing the events on the journey and the things (re-
alities) that surround her, as a means of mediating information on the troubled re-
gion she visits uses its equally troubled history, and the body of the text is intertwined 
with historical events. This modus operandi is visible already in the prologue, as I men-
tioned above. So, in the manner of a narratologist, we can locate the sender7 of this 
travel text in that very prologue, in a historical event (the assassination of King Al-
exander and everything that follows in the text). This is where we can anticipate the 
structure of this travel text – a network of great historical events (assassinations, bat-
tles, lives of kings and princesses). With the help of these historiographic tools Re-
becca West (in the same manner as the natural scientists maps the space in Pratt’s ac-
count) maps time for her readers, building a certain historical image of the «south-
eastern corner of Europe» about which, as she herself says, she did not know nothing 
prior to her journey (West 1994:21). The history West narrates is the political histo-
ry of conquests, empires, emperors and wars. Using the history she maps, outlines, 
systematizes and composes the image of a space and time completely determined by 
the tyranny of rulers and great events, and using rational tools of science she builds 
the discourse of Yugoslavia. By means of «great» history she imposes order on cha-
os, chaos in this case being the unawareness of western readers of the history of the 
region which the authors supplies to its audience through the «innocent» form of a 
travelogue. People/nation in her discourse is always placed in a position of a collec-
tive «they», the mass, while the author is positioned as an individual who, on the ba-
sis of her «objective» knowledge supplied to her by history «observes» the historical 
landscape and in a certain symbolical way, by means of her knowledge about it, she 
starts to posses it. This claim can be substantiated in almost every chapter, as the text 
is transected by historical data, from the Kosovo battle, history of the Habsburg Mon-
archy, Split, Sarajevo, Sarajevo assassination, Yugoslav rulers, history of relations be-
tween Croats, Hungarians, Serbs, to the Ottomans. 

One of the elements of the anti-conquest discourse is the “romanticizing” of the his-
tory and the people. It is visible in the text in representation and perception8, and 
this kind of discourse can be easily placed within the context of anti-conquest, espe-
cially with regards to the fact that the author comes from a western industrial coun-
try into a country with mostly rural population. The quoted passage depicts an al-
most pastoral setting: she travels into a land of simplicity, devoid of the mess and in-
sincerity of the modern industrialized age that has already developed significantly 
in her own country. 

7 Dean Duda analyses Croatian Romantic travel books using the tools of narratology (starting from the 
connection between traveling and narrating), and as the most common sender he lists patriotism and cu-
riosity (Duda 1998).
8 «(…) this train was taking us to a land where everything was comprehensible, where the mode of life 
was so honest that it put an end to perplexity. I lay back in the darkness and marvelled that I should be 
feeling about Yugoslavia as if it were my mother country, for this was 1937, and I had never seen the pla-
ce till 1936.» (West 1994:1); «In Yugoslavia there was an intensity of feeling that was not only immense 
and exhilarating force, but had an honourable origin, proceeding from realist passion, from whole be-
lief.» (West 1994:58)
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The history that West «writes» on the pages of this text is, almost exclusively, the his-
tory of great ideas constantly reflected in the lives of ordinary people, which she rep-
resents in romanticized and markedly stereotypical moments9. 

Her perception/representation of the violent history of the Balkans is anticipated in 
the prologue:

«Violence was, indeed, all I knew of the Balkans: all I knew of the South Slavs. 
I derived the knowledge from memories of my earliest interest in Liberalism, 
of leaves fallen from this jungle of pamphlets, tied up with string in the dusti-
est corners of junk-shops, and later from the prejudices of the French, who use 
the word “Balkan” as a term of abuse, meaning a rastaquouère type of barbari-
an.» (West 1994:21)

What is interesting here is the distancing from prejudices: the French are the prej-
udiced ones, but not herself, who has found her second home in the Balkans. How-
ever, the word «the Balkans» and «balkanization» acquired a pejorative meaning at 
the start of the 20th century, which is demonstrated by Maria Todorova in her work 
Imagining the Balkans which has become a point of reference when it comes to the 
«problem» of the Balkans. According to Todorova, «balkanization» marked not only 
the fragmentation of great and powerful political units, but has also become the syn-
onym for the return to the tribal way of life, backwardness, primitivism and barbar-
ianism (Todorova 1999:15). 

Only a little further in the text her centralist position of a subject coming from an im-
perial milieu is uncovered: 

«I have to admit that I quite simply and flatly knew nothing about the south-
eastern corner of Europe; and since there proceeds steadily from that place a 
stream of events which are a source of danger to me, which indeed for four years 
threatened my safety and during that time deprived me for ever of my benefits, 
that is to say I know nothing of my own destiny.» (West 1994:21)

Here again the author is placed in the position of an individual in contrast to the col-
lective «they», and what happens «over there» in the southeastern corner of Europe 
is important in the context of her own safety and destiny.

The concept of the anti-conquest, due to its leaning on the instruments of science (in 
this case, history) can be related to what Pierre Bourdieu termed the «Montesquieu 
effect» in one of his texts, in the context of which we can view the frequent stereotypes 
in Black Lamb and Grey Falcon. The «Montesquieu effect» is a special effect of sym-
bolic imposition. This symbolic imposition is produced by superposing the illusion of 
science (through projections of a social phantasm or preconstructions of prejudices), 

9 «(…) the world where peasants sang in church with the extreme discriminating fervour which our poets 
envy, knowing themselves lost without it, and wore costumes splendid in their obedience to those princi-
ples of design which our painters envy, knowing themselves lost without instinctive knowledge of them.» 
(West 1994:75)
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accomplished by transferring the methods or operations of a more developed or more 
distinguished science (Bourdieu 1992:2007). This «effect of symbolic imposition» is 
accomplished through the rhetoric of scientificity, i.e. using the instruments of sci-
ence in legitimating discourses that are by their nature stereotypical10. This kind of 
rhetoric is based on two principles of coherency: the proclaimed, seemingly scientif-
ic coherency and the other, latent, that Bourdieu calls mythical. The scientific appa-
ratus serves as an instrument for legitimating stereotypes contained in the mythical 
background. 

This model seems very useful to me when analyzing Black Lamb and Grey Falcon, be-
cause the author uses the tools of «a more respected science», namely, the western 
historiography of the time, and this discourse is intersected with all kinds of stereo-
types referring to the spirit of the people.

For example, the sentence

«(...) Hungarians are fierce and warlike romantics whereas the Croats are fierce 
and warlike intellectuals.» (West 1994:49) 

 is indicative and fits within the model of the Montesquieu effect because it is the 
part of the story of the history of Croats and their rulers, the domestic and foreign 
ones, and reveals those two principles of coherency Bourdieu insists upon: on one 
hand there are historical facts from which suddenly a mythical, stereotypical discourse 
of national «character» emerges.

Furthermore:

«This service was impressive because the congregation was composed of peo-
ple with a unique sort of healthy intensity. At the end we went out and stood at 
the churchyard gate, and watched men and women clumping down a lane to 
the village through the deep snow, with a zest that was the generalized form of 
special passion they had exhibited in the church. I had not been wrong about 
what I had found among the Yugoslavs.» (West 1994:65)

Here we have the repetition of the earlier romantic model of stereotypization of a 
healthy people, placed in the role of a collective «they».

In this and many other statements in which the texts abounds («Slav passion », «The 
Croats, like all Slavs, are a democratic and speculative people » (West 1994: 100), «Slavs 
grow old more beautifully than the people of other races » (West 1994:70), “like all 
Slavs he loved to travel” (on Stjepan Radiću, West 1994:102.), “These Slavs think all 
sorts of things natural that we consider odd; nothing seems to worry them so long as 
it satisfies a real desire “ (West 1994:141); «It was very characteristically Slav that he 
said nothing of having been troubled by social embarrassment at this dinner-party” 
(West 1994:157)) the stereotype of a people is built, a stereotype substantiated by the 

10 In this text Bourdieu analyses Montesquieu’s work The spirit of the laws and the way he employs the rhe-
toric of scientificity to legitimize his observations of the influence of climate on people’s spirit (see: Bour-
dieu 1992:197-207).
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facts of history, leading to the construction of the image of the Other through the «in-
nocent» form of travel writing.

Conclusion
Travel writing is not only a literary text, but a mechanism for efficient construction 
of the Other. This is evident from many pieces of travel literature written in the co-
lonial period, literature that played an important role in this process. However, even 
when we are not dealing with a text that emerges from the contact zone, as defined 
by Mary Louise Pratt, i.e. a text that is not the product of a true colonial situation, it 
still fulfills this purpose. Analyzing Black Lamb and Grey Falcon with the help of some 
of the tools used by authors who analyzed colonial travel writing, it is shown that even 
the «inter-European» travel writing function as hegemonic texts that perpetuate the 
relationship of subordination and consolidate or even produce stereotypical images of 
the subject they write about. To travel and to write about it means to step into space 
burdened with history and meaning, and the author of such a text also comes from 
a space of their own, equally carrying a symbolical burden. If this author also comes 
from an imperial tradition whose superiority is symbolically and literally established 
through centuries of history, the text they produce inevitably establishes power over 
the Other that is created by their discourse. 

Translated by Ivona Grgurinović
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